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We have the pleasure to lay before our | 
Readers, in the present number, the first | 


Essay of the “ Estimator ;” and so far as | 
we can recollect, the first specimen of un- | 
disguised contemporary criticism which has | 
appeared in the pages of an English jour- | 
nal, The censorial vizor has long been cast | 
aside by the critical writers of the continent, 


particularly by those whose pens are de- | 


voted to the dissemination of correct opi-- | and other acknowledged Musicians, whose names | 


nions relating to the arts ; thereby obviously | 
enhancing the value of their labours, both | 
to the public and to the works and artists | 
brought under review. It were much to be | 
wished that the intelligent periodical wri- | 
ters of this country would adopt the prac- | 


| 


| 


manly feelings and to the spirit of the times ; | 


tice so much more congenial to individual 


for there surely is no tangible reason why thie | 


} 
} 


the jury empanelled to decide in penal causes | 


praise for ourselves, and for those associated | 
with us, if this attempt to break through | 
the thraldom of an unfair custom should be 
fortunate enough to find encouragement 
among our friends, or be thought worthy 
of imitation by our fellow-labourers. 

With this brief prologue, we take leave 
of our Readers for the present, satisfied that 
we are introducing them to interesting and, 
we trust, agreeable company. C. 





Pie Vetimator,” 
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SYMPHONY IN A MINOR, 
oF 


Dr. Fettx MENDELSSOHN BARTHOLDY. 





| mous criticism, from supposing that, years 


AND | 


hence, when the present occasion shall be 
"quite forgotten; when this new star in the 
| firmament of genius shall be no longer con- 
templated as an individual shining, but 
massed in men’s consideration among the 
galaxy of splendour which illuminates the 
world, which quickens our purest feelings, 
and which gives to every one that loves 
his art, or hopes to be an artist, the 
moth-like emulation to exalt himself into 
the sphere of radiance, and flutter in the 
light which may destroy him —when it 
shall be that this work, then no more a new 
one, is, and cannot be remembered to have 
not been ; I may look out this record of my 
| first impressions, and feel gratified in secret 
| to be reminded I was one of those who could 
| and did at first appreciate this wondrous 
| work ; who saw and felt the light when 
_ new and strange, which shall be then fami- 
liar. If Serhlicen6l cannot call a 
| being whom Genius makes impersonal, and 
| whom superiority to all cotemporary asso- 


There is a sense of exultation in an ar- | ciation raises above society by the conven- 
tist who witnesses the glorification of his art. | tional appellatives which living men use to 
From this feeling there must have been | each other)—if Mendelssvhn should see this 
many a one proud of being a musician who | paper, which the common course of things 
judge of literature and art should wear the | was present at the first performance of Men- | may easily bring before him, he will, I hope, 
incognito of the Inquisitor, any more than | delssohn’s new symphony—a work to raise ' forgive this ostentation of a capacity to feel 
the author to the highest pinnacle of mu- | his merit, for the sake of the sincerity which 
sical repute—to raise the art which it adorns | induces it. 

—suspicion invariably attaches to whatever | and honours—and to raise the present gene- | 
is mysterious ; and we shall claim some little | ration in the chronicles of intellectual pro- | ments, with this peculiarity, the author 
gress, as being cotemporary with such an | means that each should join the next, with- 


author, coeval with such a work. 
this pride at being, how unworthy soever, a 
fellow worshipper with Mendelssohn of the 
same Goddess, that gives me confidence to 
approach him, the high priest in her temple, 
with a tribute to his excellence in the 
avowal of the feelings which his work has 
given me; and, besides the pleasure which 
there is in being the voice of a manifold 
opinion, I feel a satisfaction in thus break- 
ing through our country’s custom of anony- 


It is | 


The symphony is, a3 usual, in four move- 


out a stop between them, an arrangement 
which, in this case, has a grand effect, as 
giving a continuance, a oneness to the train 
of thought that makes us feel it to be 
more @ whole than four parts disconnected ;' 
but it is an arrangement which must not be 
taken as a precedent, for no‘music of less 
interest than this, and this is of the utmost 
possible, could hold, unbroken, the attention 
for so long a time ; and it is to be considered 





as an instance of the confidence of genius,’ 
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which has an innate knowledge of its pow- 
ers like the secret self-esteem of virtue, that 
Mendelssohn could dare to write a compo- 
sition of such magnitude with the intention 
that his hearers should not have a breathing- 
place of silence to refresh their minds-in the 
great mental task of listening to it. The 
movements are described as follows ; and I 
shall attempt, in speaking of them, to give 
a short analysis of their beauties, for which 
I claim indulgence, since, besides my own 
incompetence to do such beauties justice, I 
have the difficulty to contend with of the 
inadequacy of language to convey musical 
ideas. 

INTRODUZIONE ED ALLEGRO APPASSIDNATO, 

ScHEKZO. 


AbDAGIO CANTABILE. 
ALLEGRO GUERRIERO E FINALE. 


The introduction (in A minor, three-four 


time) is unlike any other I can recollect in | 


this respect —that it opens with a clearly- 
tiefined, distinct and continuous melody ; 


whereas the general character of such a | 
movement is vague, abrupt, and fragmen- | 


tary. This melody, which is intensely pas- 
sionate, and is, to me, beyond all things 
expressive of a sense of loneliness, is 
heightened in its effect by the freshness of 


the harmony and the peculiarity of the in- | 


strumentation. The combination of two 
tenors with bassoons and oboes, has a strange 


and new effect, which is extremely beau- | 


tiful. There is in the second bar a chord 


of the 6th upon G natural, which always | 


recurs with the recurrence of the phrase, 


that, though it offend a prejudice of mine | 


that the 7th of the scale in diatonic har- 


mony should unexceptionably be major, I 


canno! feel but to be in this place unques- 


tionably beautiful ; and, further on, there’ 


is an unexpected chord of C, which is to 
me a very heaven of tenderness. This me- 
lody is followed by a streaming breathing, 
half watery, half airy, and all imaginative 
passage for the violins, which seems so ex- 
cellently characteristic of the instrument, as 


though it had been made alone to play this | 
passage ; and this undulates through various | 
modulations, accompanied occasionally by a | 


fragment of the subject, and diversified by 


the crescendo and diminuendo of the full, 


orchestre, until in the key of B flat there is 


a 6th on D, in which the violins and flutes | 


remain alone upon the F above the lines, 
where they seem, a lover looking lingeringly 
into nothing for the eyes which meet hin 
not; and the violins leave this F in an 


arpeggio of the chord, but yet the flutes re- | 


main, as though the one thought wowld en- 
dure, however the mind wished to wander 
from it; and then, with a heartbroken dis- 
appointment, the original melody, in the 
original key, appears to say, in its sudden 
recurrence, “ Yes, I have lovked in vain !” 
The introduction ends with a half close on 
E; and the allegro (in A minor, six-cight 
time) begins like an assurance bursting on 





expectancy. The subject of this movement 
is a complete and satisfactory song, more 
lengthened, more entirely @ song, than 
| usually the subjects of first movements have 
| been made ; and there is no second subject, 
ppt only various modifications of this one 


ceaseless, burning, continual, and continuous 
| idea—it is a thought, or, better say, a con- 
| sciousness of love, for ever restless and for 
| ever passionate, and, with its simplicity and 
| yet its ardour, it takes possession of the 
‘centre of one’s heart, like that intensest 


poetry which makes one feel it says our 


feelings, utters our own thoughts, and can 
| create, as well as speak, those thoughts and 
feelings. This melody is given to the violin 


' a most singularly new and beautiful effect — 


| and here I almost use a mispression, for the | 


and clarionet in octaves—a combination of | 


and takes its own, although it robs not 
them, from either. There is a coda, be- 
| ginning something like the second part, 
starting abruptly in F sharp minor, as that 
does in C sharp, and then having something 
like the same treatment of the same phrase ; 
and there is the ritornella, with which the 
‘first part ended, and there is a passage of 
| semi-tones, that is one of the most furious 
_ bursts of passionate excitement in the whole 
scope of music. Then there is a strange 
| passage of wind instruments, partly in se- 
mitones, which has a mystical effect, almost 
unearthly ; and then there is a short return 
to the slow introduction, that seems to me 
again to say, “ Ah, yes! I am alone!” 
and then, with a few broken chords, that 
seem to fecl, but hardly say “ alone,” this 
wondrous movement closes. 

The scherzo (in F, two-four time) begins 








| 

| two instruments do not join to make one | 
| sound, as in some combinations of wind | upon the previous movement like the inha- 
| instruments upon the same passage, where | lation, after a long-breathed sigh—the infla- 
| a new tone is formed of both, but dike nei- | tion and invigoration of the lungs with the 
ther. Here is distinctly heard that two pure joyous breath of life, after they have 
separate things express the same idea, as | exhaled all but vitality itself. This move- 
though one thought were sympathised by | ment is of the character we are used to call 
two congenial mirids, but modified in each | Mendelssohnish, because, I think, Mendels- 
by the peculiar temperament of either ; the | sohn first introduced it, and because he has 
one, perhaps, more fervent, but the other | developed it with most admirable effect in 
far more delicate, seeming to wish it were | many of his works; I mean that character 
the other’s true reflection—so the precise of restlessness displayed in the almost cease- 
/acuteness of the streaming violins is mir- | less motion of semiquavers, such as in his 
rored in the more indefinite, more gentle, | “* Midsummer Night’s Dream,” the Scherzo 
and more tender breathing of the clarionet. | in his Otello, and in many other instances. It 
In this melody there is a suspended seventh | opens with a chord of F, protracted for some 
| upon F, which skips to C, and then returns , bars which, from its relation to the key of A 
to D its resolution, that has an effect exqui- | minor, in which the previous movement 
sitely beautiful, which, like all the highest | closed, has an effect of vagueness and anxicty 
things in art, arises from its great simpli- | that is dispelled by the determinate chord 
city. The subject is followed by a spirited | of C, which, as the unequivocal dominant 
tutti, which ends abruptly with a half close | of the new key, defines this beautiful uncer- 
on B, and is interrupted by a reminiscence | tainty, and the movement then proceeds 
of the subject in E minor. There then | like regular but rapid breathing. ‘The sub- 
comes a sort of ritornella, growing from, or | ject is very marked and characteristic ; it is 
an appendix to, the first idea, and this | first given concisely by the clarionet, and is 
, finishes the first part, which is repeated. | afterwards prolonged by various instruments 
| The second part begins with a most daring, | until it is taken up with all the satisfaction 
powerful, and unlooked- for start in C sharp | of a joyous self-content by the full orchestre. 
minor ; and a train of modulation follows, A second subject in C major is peculiarly 
ending in C natural minor, that is one of | quaint, and has a manner of effrontery that 
_the most striking and original passages, as is charming; this is continued through va- 
to the harmony, the phraseology, and the | rious relative modulations, in the course 
instrumentation, that I ever heard. The of which the chattering of the wind instru- 
second part is full of the most masterly | ments have a very prominent and naive 
treatment of the subject ; and immediately effect. The first part ends in C, and the 
| preceding the return to the original key, | second opens with a portion of the subject 
there is a sort of episode in EZ. major, still in the original key, which comes out with 
| growing out of the first thought, and built | a kingly swagger on the violoncello : after 
upon it, that forms a wonderful relief to the | a long stop upon a fundamental 7th on F, 
| prevalence of minor keys throughout. At | there is a brilliant burst upon a chord of D, 
| the repetition of the subject there is a new | and then the two subjects are worked and 
| effect, and a new character given to it, by | interwoven with the utmost skill and inge- 
' the addition of a counterpoint, or, rather, | nuity, and with no less character and effect. 
_ counter-subject, for it is not less a song than | The return to F inajor, which is with the 
_ the original theme on the violoncello, that | second subject, is very novel, is sudden and 








; may be likened to a mutual confidante of | unlooked-for. The Coda introduces a new 


‘the two separated minds of my former | phrase of irresistible piquancy and simpli- 
analogy, that gives an extra beauty to both | city, and there is a most effective example 
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of the rising of a fundamental 7th on the 
tonic to a major 3rd on the dominant, which 
proves, by the very frequent repetition of 
the passage, how Mendelssuhn must like, or 
rather love, this beautiful but most unusual | 
revolution of this chord. This movement | 
closes quietly, like the natural languishing | 
which follows preternatural excitement. 
The slow movement (in A major) opens 
abruptly, but still connectedly with what 
has just concluded, on a 6th upon F na- 
tural, which sinks into a chord of E, and 
sounds to me as though a sudden earthquake 
rent the joyous feeling which had filled a 
loving bosom, and in the chasm which it 
made, revealed the depths of fathomless de- 
spair. But then we find this momentary 
anguish is no other than the fear that it | 
must cease, which is the tremulous brink of | 
happiness, the incertitude that makes de- 
light an ecstacy, which refines mere joy to 
transport ; for, after what may be supposed 
a prelude, or, what in a song we should 
call the symphony, there comes a stream of 
broad, grand flowing melody, so full of 
lovely tenderness, so replete with passion, 
and so fervent in the heartfulness of its ex- 
pression, that it seems to say all that words, 
or looks, or pressure of the hand could ever | 
signify—almost all, heart could ever feel. | 
This is another instance of the exquisite 
use of the singing powers of the violins 
which float through the pizzicato accompa- 
nimenit “like the voice of one beloved sing- | 
ing to you when alone.” There is one point 
in this most heavenful melody where it 








who feels himself unworthily beloved, and 
half despairs, half burns with the ambition 
to become one day deserving. There is a 
striking wildness in the subject, another 
character, and not less a true one of the 
violins which play it, and there is a 
feeling of a resolution in the long continued 
accompaniment of crotchets, which seem, 
like the united fire of a patriot and fervour 
of a lover. The second subject in E mi- 
nor is more simple, and yet not less ardent, | 
the great excitement being still maintained 





| . . . . . = 
| its instrumentation, which, seeming at first 


most forcible, yet gathers, gathers, gathers 
force until the end. A long passage of the 
violins in octaves is almost overpowering, 
and—but I scorn to dwell on technicalities, 
in speakiing of what is so great in its 
effects, as to blind us to the means by which 
they are produced. 

And this is the symphony in A minor of 
Felix Mendelssohn Bartholdy ; at least, 
this is an attempt to tell the impression, 
which, after three times hearing it—at the 


by the reiteration of a B, which forms a | trial, the rehearsal, and the concert,—it has 
sort of drone, and by keeping off the key- | left on me. I am aware that there may be 
note in the bass until the very end of the | to some an air of ostentation, even of bom- 
phrase, creates a vagueness powerfully ex- | bast, in this vociferation of my feelings on 
citing. And then the basses have to play this subject. Some, perhaps, may under- 
a G three times—and then,—O, what a stand them, and all should take my protes- 
burst of powerful and grand determina- | tation of sincerity for a guarantee of what I 
tion!—the full orchestre has to play the |mean. To me the symphony is, on the 
six-four on that note, and to make a brief whole, the most pathetic composition of the 
and infinitely brilliant transition into C | kind, and of the length I ever heard ; and 
major, with the effect of thunder. This is, by pathetic, I must not be thought to mean 
like all the others, a movement in two | that morbid melancholy quality which sume 
parts, the first part ending in E minor. | critics, but few poets, would set up as the 
The second part perhaps, for those who are , essential of sublimity : by pathetic, let me 
not carried quite beyond themselves by the | be understuod to signify that deep, intense, 
strong and impulsive feeling that per- | and soulful feeling which dives down to the 
vades it may want relief, if not repose; | bottom of the human heart, and there en- 
but even for such, if they can understand, | thrones itself the emperor of passion. And 
although they may not feel the music, | these are words, how vague and how ina- 
there is a masterly musicianship in the  dequate to tell the thoughts which prompt 
treatment of the subject, which must be them. But when the time shall come, 
interesting. After the return to the ori-| which cannot be remote, when all the world 
ginal key, the second subject, much cur- | shall own this generation has added one to 
tailed and without the glorious burst into, the Great Trinity of Genius, that has 





rises from A in a chord of the diminished 


the major key of the sixth of the scale, 


7th on D sharp to a sforzando in G sharp, | which in the first part has an effect so | 
in a four-two upon D natural, which is to | grand and so majestic, is repeated in A | 
me the utmost possible of passionate ex- | minor, and is followed by a Coda, which | 
pression. There is then an episode in A | sinks into a repose like the exhaustion of | 
minor given to wind instruments, which | an overwrought imagination— a heart that | 
is, I think, the least striking subject in| has been stimulated by excess of passion, | 
the symphony, and which comes with all | seeming to beat its few last broken throbs | 
the cold reserve of prudence interrupting | before it breaks for ever. But then a new) 


stood alone in instrumental music, I shall 
exult to have been one who could appre- 
ciate the merit, and has, however worthless, 
paid his tribute of acknowledgment to the 
original identity of style, the grandeur of 
conception, and the powers of development 
which this symphony displays, and which, 
in aftermen’s esteem, shall place as equals, 
Haypy, Mozart, Bertuoven, and Men- 





the pure confidence of virgin love. 
this is qualified by a repetition of a portion 
of the first subject in E major, which breaks 
in on an inversion of the major 9th in Bi 
with such a lovingness as quite atones for | 
all the previous seeming of indifference. | 
There is a short second part which leads to 
the return of the subject in A, which now 
assumes a greater force, a deeper intensity 
from the different instrumentation, the me- 
lody being given to the most passionate of 
instruments, the violoncello, and from some 
other varieties in the treatment. The for- 
mer episode recurs now in D minor; and 
the portion of the subject is repeated as be- 
fore, now in A major, and the movement 
finishes with all the calmness of a satisfied 
desire, but such an intellectual psychean ap- 
petite which ‘* grows by what it feeds on,” 
and is most contented when it still desires. 
The last movement (in A minor, com- 
mon time) bursts in convulsively on this 
repose, as though the self-reproach of one 








But | light bursts upon the mind, new oil is | 


poured upon the flame, a rock is shifted 
from its base, and a world of watcrs is let 
loose upon the cataract. A new subject 
with a quite new feeling in A major, and 
in six-eight time, bursts like an eye-beam 
on the darkened heart, and says, in signs 
unquest onable and irrevocable, “* Yes, ever 
yes,” to all that undefinable craving to 
which the wildest brain upon the pinnacle 
of its enthusiasm dare not, cannot give 
utterance. It is a joyous exultation, far 
beyond Hope’s uttermost excitement—it is 
the elation of an author when he feels he 
has ach‘eved a work that will immortalize 
him in its immortality—it is the pang of 
pleasure which a lover feels at knowing 
that his passion dream is realized. This 
brief epilogue to the whole symphony re- 
mains throughout in the same key, and is 
mostly to be remarked upon for the 
breadth, clearness, energy, and passion of 
its phrases, and the expressive brilliancy of 





DELSSOHN. 
G. A. MACFARREN. 
14, North Crescent, Bedford Square, 
14th June, 1842. 


CORRESPONDENCE. 


To the Editor of the Musical World. 
Sir,—I was much pleased with Spohr’s New 
Symphony, and not less with that of Mendelssohn, 
brought out this season at the Philharmonic; but 
I, Sir, having all the love, have not the learning in 
music to enable me to enter into it entirely at a 
first hearing. Let me, then, through your columns, 
beg the committee for the concerts, to repeat these 
two fine works, at the one remaining concert, in 
order that the impression of a first hearing, may 
not (as with us “ uninitiated,” it most likely would, 
before next season) fade quite away before we have 
the opportunity of a second. With apologies to 
you and to the committee of the Philharmonic, for 
this intrusion, 
I am, Sir, yours obediently, 
AN AMATEUR SUBSCRIBER TQ 
THE PHILHARMONIC. 
Tuesday Evening, 
June 14 
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Our correspondent’s notion is a wise and just 
one in every point of view; but he appears to be 
happily unconscious, that the Directors of the Phil- 
harmonic Society are deeply imbued with that or- 
dinary virtue of blockheadism, obstinacy. Their 
own self opinion is their immutable law, though in 
ninety-nine cases out of a hundred, the world feels, 
and they themselves are taught to know, that the 
said opinions are the very cream of ignorance and 
error. We print our correspondent’s letter, which 
we know contains the very general wish of the sub- 
scribers—we do so to make the wish known, and for 
the advantage of the society, whose interests might 
be materially served by attending to it—also in 
justice to the two great composers to whom the little 
feelings of the committee cannot afford to render 
full justice —but we have no hope for the result. 

Ep. M. W. 


LISZT IN BERLIN. 
(From “ The France Musical:.’’) 


The reception given to M. Franz Liszt, 
when at Berlin, surpassed in extravagance, 
in madness, and in exaggeration, every 
thing in the way of theatrical and musical 
éclat, that has hitherto been seen in any of 
the countries of the terrestrial globe: the 
triumphal march of Fanny Elsler across 
Ameriva, is but a poor farce at a country 
theatre compared with it. The least re- 
markable incidents of this extraordinary 





ovation, consisted of fétes, crowns, billets- | 


doux, verses, magnificent presents, almost 
daily the unharnessing of his horses, and the 
raising of the artist on the shoulders of the 
students to the sound of the academical 


sungs (the same which are sung in honour | 


of the most celebrated professors of the 


university), and the medal struck on the | 
vecasion, with the portrait of Liszt, and the | 
inscription, ** Zum unsern Jahrhundert’s | 


Genius*.” But that which is much more 
significant, and which depicts most admi- 


rably the exalted gross manners of the | 


German haut ton, is, that we saw in the 


concert room two ladies of quality strug-— 
gling with each other to possess themselves 


of the glass which the pianiste had touched 
with his lips. The most fervent of the ad- 
mirers of his talent were astounded to see 
one of these ladies, the Countess of S " 
the victorious one, clasping convulsively the 
precious relic, and searching in her inex- 
pressible delirium to find with her lips the 
place where the celebrated artist had placed 
his. By the side of this enormity, the other 
comicalities grow tame, if we except, per- 
haps, the burlesque accident which occurred 
at one of the concerts; the artist having 
stooped to recover a sheet of music which 
he had let fall, recovered his sitting posture, 
adorned with an enormous crown of flowers, 
which came down to his eyes, and which a 
hand, prompt as lightning, profiting by the 
moment, had placed on his head. 

Moreover, we are authorized in the be- 





lief, that M. Liszt has himself sought to | 


yaise the exultation of the Berlinites to these 


* “ To the genius of our age." 





incredible bounds ; since one of his concerts 
was composed entirely of patriotic songs, of 
which the larger portion had been set to 
music by himself ; songs, moreover, of very 
bad taste, which are not even lyrically 
adapted to this sort of production, and which 
treat but of unjust injuries towards fo- 
reigners, and particularly the French. 

At last, the farce came to a conclusion : 
the day of his departure, M. Liszt gave his 
last concert in his travelling dress, and at 
its conclusion, an immense mob of students 
on horseback, and a score of equipages fol- 
| lowed his coach to the first stage. 
| I forgot to say, that M. Liszt caused 
| to be printed in one of the Gazettes his 
| old papers written two years since, on the 
‘death of Paganini, in which he adroitly 
'insinuates that the violinist was but an 
egotistical genius, and that he, Franz Liszt, 





rests of humanity —to overflow our species 
with the milk of human kindness—to re- 
veal to us the Deity! These are the ex- 
pressions of this new apostle, who will, 
henceforth, preach by the organ of Erard’s 
| piano-fortes, and by means of gamuts and 
| octaves. 
| 

| 





REVIEW. 


| Sacred Music, selected from the Old Com- 
| posers. —James Burns. 


| Some of the best things from Tye, Tallis, 
| Gibbons, Ravenscroft, &c. &c., adapted to 
| portions of the various versions of the 
Book of Psaims, and most ably effected, 
by one who, though unnamed, is evidently 
a master of his craft, and possesses sense 
and discrimmation in addition to more tech- 
nical knowledge. 
Giselle Quadrilles.— Arranged by J. W. 
Davison.—W essel and Stapleton. 

The most striking tunes in Adolph 
| Adam’s pretty Ballet, fashioned into an 
| effective set of Quadrilles, for which we 
| may safely predict popularity. 
| The Terpsichore Quadrilles, for ¥842, (as 
Duets.) J. F. H. Read.—( No. 59 of Soi- 
vées de Londres. )—W essel and Stapleton. 


Displaying more of the musician aud 
less of the mere quadrille writer, than any 
set we have seen for many a day. Mr. 
Read has a good tune-creating faculty, and 
moreover knows how to harmonize his 
melodies judiciously. The arrangement for 
two performers is brilliant and effective. 


The Welton Quadrill.s. The Holian Qua- 
drilles.—J. Burgess.— Monro and May. 


Verily we are up to the ears in Qua- 
drilles, and strange to relate, good ones. 
Mr. Burgess has, in both of the sets be- 
fore us, and especially in the first nained, 
proved himself a good master melodist, and 
a discriminating harmonist, We can con- 
scientiously recommend them, 


| 
| 


| 





has had a call to sympathize with the inte- | 


=| 


“ The Sea, the Sea, the mighty Sea.” Song, 
by J. Burgess.—Monro and May. 

A good bold melody, not over original, 
but in every way unexceptionable. Mr. 
H. Phillips would do ample justice to this 
Song. 


The “ Rhinerafter’s Song.” —Music by 
Clement White.—Prowse. 


A bold and marked melody in D minor, 
admirably descriptive of the very clever 
words to which it is wedded. We know 
|of no song by Mr. Clement White, more 
entirely characteristic of the sentiment in- 
'tended to be conveyed, than the present. 
The ear at once seizes the air, and does not 
easily forget it, and the accompaniment is 
unobtrusive and in good keeping. This 
song would be a decided encore in the 
hands of an efficient vocalist ; the composer 
himself for example, whose manly and un- 
affected style would excellently adapt itself 
to the spirited simplicity uf the music. 





| 


MUSICAL INTELLIGENCE. 


Metropolitan, 


M. MARSCHAN’S CONCERT. 

| In this season of concert satiety, he 
| who travels a htttle out of the beaten 
| course, and has the good fortune to hit 
upon something in the way of novelty 
wherewith to attract and entertain — his 
friends, is entitled to encouragement ; and 
is, moreover, almost sure to receive it. 
M. Marschan diversified his programme, 
and gratified his numerous and very fashion- 
| able audience, on Friday, at Willis’s Rooms, 
| by the engagement of the band of the first 
|regiment of Life Guards, in lieu of the 
‘ordinary instrumental orchestre; and the 
experiment was entirely successful. 

| M. Marschan is a Prussian composer 
| and pianiste, of some celebrity in his na- 
| tive country, and who has recently domi- 
‘ciled himself among us—his compositions 
| are chiefly of the lighter kind, and adapted 
fur wind instruments; of the capabilities 
of which, he appears to have a thorough 
knowledge, as well as of the best effects 
produceable by them—as a performer on 
the pianoforte he is neat, expressive, and 
| bright, if not brilliant— he executed a 
fantasia of his own in a clever and 
unpretending style; and he also sang 
a German song composed by himself, 
with good taste and discretion. But the 
feature of the concert was the military 
band, which played the “ Oberon” over- 
ture, and some waltzes and galops of M. 
Marschan, conducted by him with a spirit, 
correctness, unanimity, and consequent ef- 
fect, fully meriting the great applause of 
the audience, and entitling the performers 
to the very highest commendation. The 
legions who would not fight to such music, 








| 
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could have no heroism in their hearts—the 
ladies who could not dance to such music 
must have little saliency in their pedal di- 
gits. There was an evident sultatory rest- 
lessness amongst the junior feet of the 
audience, which the heat of the weather 
alone subdued. 

Mr. Bosen and Miss Farmer played a| 
bolero, for violin and pianoforte, in a very | 
pleasing and masterly manner, as did Mr. 
Case some variations on the concertina. | 
Mr. Parish Alvars, who had been an-| 
nounced, was prevented attending by rea- | 
son of an accidental injury to his left hand, 
which renders him for some days hors de | 
combat. Mademoiselle Bertucat filled the 
hiatus in the programme, and played one 
of her harp pieces in a very satisfactory and 
brilliant style. 

The vocalists were Misses Bassano, Ley, 
Agnes Taylor, Herr Gustav Brandt, and 
Signor Ferrari, who filled their several 
responsibilities in the most satisfactory | 
manner. Mr. Henry Boys accompanied the | 
vocal pieces with great care and ability. 





CONCERT OF THE ROYAL SOCIETY OF | 
FEMALE MUSICIANS, 


This concert was attended by a fashion- | 
able and numerous audience on Friday eve- 
ning, at the Hanover Square Rooms. Con- 
sidering the high quality of the announced 
performance, and the very interesting cause 
it was meant to benefit, we had expected to 


his promise—which the accident 
above alluded to prevented his redeeming ; 
but the society, doubtless, had his guod 
wishes, as it has of all “ good men and 
true.” 

Amongst the ladies themselves—Miss 








| Orger and Miss Calkin executed a duet of 


Mozart on two pianofortes with great skill | 
and much applause— Miss Kemble sang | 
several pieces, and was particularly effec- | 
tive in her rendering of the ballad of * Auld | 
Robin Grey,” to which she imparted a 
pathos and dramatic interest which won | 
for her the very highest tribute of her | 
audience—their tears and smiles. Miss | 
Rainforth, Miss Dolby, Miss Birch, Miss | 
Bassano, Miss Bruce Wyatt, Miss Steele, | 
Mrs. A. Toulmin, Mrs. W. H. Seguin, | 
and Mrs. T. H. Severn, 


“each a victor, | 


this concert, owing entirely to the pub- 
licity which had been given to the pro- 
gramme through the assistance of the press, 
which hitherto the Philharmonic directors 
of the present season have thought proper 
to reject. We suppose they will now be 
convinced of their error. 


ENGLISH OPERA. 

A pretty little ballad operetta, called 
“* The Kiss ; or, Bertha’s Bridal,” was pro- 
duced at this theatre last Monday, with 
unequivocal success. With the piece we 
have nothing to do; but we are happy to 
be able to speak very favourably of the 
music, which was by Mr. Clement White, 
and contains some charming little songs, 
and a duet, displaying considerable dramatic 
conception. Mr. C.White himself imperson- 
ated a sort of hybrid character, half demon, 


all a host,” sang a great variety of vocal | half don enfant, and sang with great effect 


pieces of high merit, in the most meri- 


an extremely pretty, but any thing rather 


torious style —altogether, this was a most _than diabolical ballad, in which he was 


charming concert—most creditable to all 


PHILUARMONIC SOCIETY. 


The following is the programme of the 
seventh concert, which took place on Mon- 
day evening. The reader will recognise it 


told that the mettle of the band was on the 
qui vive, and its vigour and capability tri- 


| 


| concerned, and to the Native Art of the | 
| country. 


to be one of the most attractive ever issued | 


by the society, and will not require to be | 


| rising singer, and, well instructed, bids fair 


unanimously encored. Mr. Barker also 
sang two or three songs, and was encored 
in one, 'yclept “* The Mountain Maid,” a 
composition quite in the prevalent style of 
the majority of “ mountainous” musicalities. 


| Miss Gould played with much grace and 
| charming naiveté, the part of a well-inten- 


tioned fairy, nomenclated Berina, and exe- 
cuted some agreeable music with perfect 
ease, and evident feeling. She is a very 


to take a high rank some future day, not 


find it an overflow ; and we deem it to be | umphantly tested. Dr. Mendelssohn con- 
no great credit to the taste or feelings of the | ducted the entire performance with very 
Lady Patronesses, who figure in the afjiches | superior care and intelligence ; and Mr. T. | 
of foreign artists, and crowd the suffocating | Cooke led his brethren in the right good | 


far distant, in the arduous profession she 
| has selected. The house was crowded. 


HER MAJESTY'S THEATRE. 
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salons of the “* monster” concerts, that they | earnest emulation of the great composer's 


should have suffered one seat to be vacant | 
on this occasion, when their country women, | 
associated for the best of all possible pur- 
poses—the assistance of disabled and unpro- 
tected talent in their own sex—presented 
the most forcible and touching claim to their 
support. We think every music-loving lady 
now in London should have been present ; 
and, moreover, that each should have pressed 
one, at least, of her gallant attachés as an 
escort for the occasion. Those who did not, 
should immediately salve their consciences 
by forwarding their subscription to the 
funds of the society, and so entitle them- 
selves to enjoy music, without a self-re- 
proach, till the concert of next year. 

The concert was supported by a full | 
orchestra of the members of the Philhar- | 
monic and Opera bands, led by Mr. F. | 
Cramer, and conducted by Sir George | 
Smart, who, together with Mr. H. Phil- | 
lips, J. Bennett, W. H. Seguin, Ferrari, | 
and John Parry, spontaneously did their | 
duty as men and as artists, by gratuitously 
serving their sister professionals in their 
arduous endeavour to establish this very 
laubable institution. Mr. H. Blagrove, 
also, gave his assistance and played a bril- 
liant fantasia-—and Mr. Parish Alvars gave 








example. 
ACT 1. 


Sinfonia in D, No. 11 ee ee ee Haydn. 
Recit. and Air, Miss Birch, “ Gentle 

Thoughts” .. «. «. «+ «+ Spohr. 
Fantasia, Pianoforte, M. Thalberg, 

(on Themes from Il Don Giovanni) Thalberg. 
Aria, Signor Mario, “ Oh! cara im- 

magine”’ (Die Zauberfléte) Mozart. 
Overture, Coriolan Beethoven. 


ACT II. 
New MS. Sinfonia in A Minor (first 
time of performance in this country) 
Felix Mendelssohn Bartholdy. 





Recit. and Air, Mr. Phillips, “ Now 
Heaven in fullest glory shone” 
(The Creation)... 2. c. < 

Fantasia, Pianoforte, M. Thalberg (on 
Themes from La Sonnambula) 

Duetto, Miss Birch and Signor Mario, 
“ Ah si tu” (Guglielmo Tell) 

Overture, “ The Ruler of the Spirits” 


Haydn. 
Thalberg. 


Rossini. 


The fascinating and ever welcome “ Bar- 


| biere” has been repeated during the past 
| week. It was played on Saturday evening, 
| and came back to our fancies and feelings 
| like a well-preserved bouquet of Spring's 


| 
| 


brightest flowers, redolent of youthful sun- 
shine, and gemmed with mental dew. The 
opera is very powerfully cast ; and, with 
the vivid recollecticn of frequent trium- 
phant revivals in our mind, we candidly 
award a very large meed of praise to the 
present representatives of the dramatis per- 
sone. Madame Persiani we seem to like 
the least. Despite her dazzling and spell.: 


| like execution, she appears to us too staid, 


| mechanical, or, at least, too artificial, for 


the playfully-romantic Rosina. Every piece 
she sang seemed a practised singing lesson, 
rather than the spontaneous ebullition 


C. M. von Weber. | Which Rossini evidently designed and cre- 


Leader, Mr. T. Cooke.—Conductor, M. Mendels- 
sohn Bartholdy. 

Prince Albert slipped away from Her 
Majesty at the French Play, to do honour 
to his gifted countryman and to himself. 
He was present during the performance of 
the symphony, with which he was evidently 
much gratified. 

We are informed that upwards of a hun- 
dred non-subscribers tickets, were sold for 





ated; while the veritable singing lesson 
was just such an one as a doating old Bar- 
tolo would neither appreciate nor admire. 
The London opera-goers, like their fellow 
castes in Paris, have been so accustomed to 
flourish, and ornament, and extravagant 
execution, that it was high time some in- 
tervention of Nature, or what is scarcely 
less potential, of vocal artistical caprice, 
should operate to check the mania, and 
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effect the closer intimacy between vocal 
sound and its recent antipode —sense. Hap- 
pily for us, the temporary retirement of 
Madame Grisi, the secession of Signor Ru- 
bini, and the southern journeying of Signor 
Tamburini, have untied the long exclusive 
knot of “ The Five,” and occasioned the 
importation of a troupe of new singers of a 
new, and, we think, preferable school. At 
all events they afford us variety, which al- 
ways has its charms; and they may help 
us to the right estimation of what is really | 
sterling in the vocal art. Of this class, { 
besides others of the present company, are | 
Signori Guasco and Ronconi, the Almaviva | 
and Basilio of Saturday night, singers who | 
rely for their success on the intensity and | good and evil is proverbial—the best things 
dramatic character with which they deliver | have their alloy—the worst have their re- | 
the music entrusted to them. ‘The former demption—every pleasure is linked with a 
was a lover in real earnest ; the latter the pain—every bane finds its antidote—such 
beau ideal of quaint formality and affecta- | is this world. The Worcester committee, | 
tion. It is probable that their constant | who have conceived and purpose to bring | 
juxtaposition with Madame Persiani pro- | about one of the most flagrant acts of folly | 
duced, by force of contrast, the very unu- | and injustice ever dreamed of by addle- 
sual unenthusiasm attending her marvellous | headed functionaries, also have formed a re- | 
evolutions. Signor Lablache has never le- | solution of singular wisdom and propricty ; | 
gitimately appertained to the florid school. | it is true they have engaged an amateur | 
A sound and solid musician, in every sense | choir to go dewn pleasure-making, and to | 
of the word, he has contented himself al- | deceive the Worcesterites with a show of | 
most invariably with proving that he could | chorus singing ; but then, they have resolved | 
afford to eschew the glitter, and make his | to engage no foreign principal singers, and | 
way by the natural and intrinsic. His | determined to trust the vocal onus to pro- | 
Doctor Bartolo was, as ever, a matchless | fessional persons who really understand the | 
piece of native drollery and humour. Sig- | music they have to execute, and whose plain | 
not F. Lablache’s Figaro was a performance | English will assist to render the said music 
of much merit and more promise—that is, | intelligible to thosc who are to hear it. 
if he will be content to tread in his father’s | What a pity, that so just and reasonable | 
steps. It was quite evident that whenever | an arrangement should not have the advan- | 
he bethought him of Tamburini, he slipped | tage of fair play ; and that the success which | 
out of his natural element and was not | it is most likely it would achieve should be | 
Figaro. What a charming gush of animal | counteracted by any ignorance or deception 
spirits does this opera present—and how | whatever. The “ Guarantee Fund,” as it | 
ean we wonder that its first performance at | is called, or subscription of the inhabitants 
once raised Rossini to the extensive and | to mect the previous expenses, and provide | 
continued fame which he has long enjoyed ? | against ultimate loss, progresses but slowly, | 
It is surprising that some intelligent and 
ratte | influential parties do not propose to buy off | 
Provincial. | Mr. set and his eet “ Tail and 
_ Dustin.—The last dress concert of the season, | thus give the festival a chance of being 
given by the Anacreontic Society on Thursday the | universally patronised in its locality, and 


9th instant, was fully and fashionably attended. In ie 
addition to the excellent orchestral arrangements rescued from derision and contempt through- 
out the country. 


of the Society, the committee secured the services 
of Mr. Allen, of Drury Lane Theatre, now on a con Rag : a oe 
visit to his native Isle,—and of Herr Molique, Miss Burpert Covrrs.—This lady il 
who played his A minor concerto, and his fantasia | ® concert on Monday evening, under the di- 
on Swiss airs, with very considerable applause. | rection of Mr. Benedict, at which Persiani, 
Miss Hayes sang in very good style, several popular | Moltini, the two Ronconis, Mario, and 
cae aig a /s ms —. rs te Staudigl, assisted. Signor Puzzi played the | 
complete her vocal education, and very hi - ’ 
, yn horn, and Mr. Howell the double bass. 
Power or Sonc.—The exquisite sensa- 
tions which sweet sounds excite are genc- 


pectations are formed of her success when slie 
shall return, Mr. Pigott played very charmingly 

rally said to be by reason of association. A | 
strain which delighted us in early life, | 


on the Violoncello, and Mr. Barton led with his 
whenever it again mects the ear, will, in | 


part of the programme consisted of the overture to | 
Saul, one of Boyce's anthems, and a selection from 
Haydn’s fourth mass. The principal feature of the | 
second part was Bierey’s sacred cantata “ Faith | 
and Adoration,” and Beethoven’s “ Hallelujah” | 
chorus concluded the performances, in a very effec- | 
tive manner. 

Marpstone.—On the 28th ult., Mr.Wilson gave 
his first lecture upon Scottish music and song, 
accompanied on the Piano by Mr. Land; the | 
audience was numerous, the delight universal. Mr. | 
Wilson announced his intention of repeating his 
visit in the course of a fortnight; the notice was | 
welcomed by a shout of congratulation. 





Miscellancous. 
Worcester Festivat.—The marriage of , 





accustomed talent and good discretion. 

Worcester.—The Harmonic Society gave a | 

concert on the 30th ult., in the College Hall, which | 
was attended by a most respectable audience of 300 | | 
persons. In the orchestra were nearly 60 per- | some measure, restore to the heart the sun- | 
formers, including choristers. Mr. D'Egville led | shine and the fresh-breathing verdure of | 
the instrumentalists with his well-known tact and | __ “er” hide weed © heard f | 
skill, and Mr. Sefton wielded the conductor's baton | youth, song, which we rst hear ark 
with the utmost precision and accuracy. The first | the lips that we loved, will ever after thrill | 

: | 
| 


through the heart with joy or sadness, ac- 
cording as the passion has been fortunate or 
unsuccessful. The chain of association is 
struck, the electric touch is felt through the 
whole frame, and thoughts that had long 
slumbered in the breast start at the magic 
sound into a sudden and vivid existence.— 
Maidstone Journal. 


Fart Grosvenor’s Concert. — This 
nobleman gave an “ English concert” on 


_ Thursday evening last, at which Mrs. Se- 
_vern, Messrs. Young, Hobbs, and J. A. 


Novello assisted. Mr. Case played a solo, 
and Mr, C. II. Severn conducted. 


Mrs. FirzGerap’s SorrEE MustcaLe.— 


' The following native artists performed last 


night at the mansion of this lady in Port- 
land Place, where a brilliant galaxy of dis- 
tinguished persons was assembled. Mes- 
dames Pynes and Birch, Messrs. Hobbs, 
Chapman, H. Phillips, and John Parry. 
Conductor, Sir George Smart. 


Mr. Witson.—This gentleman is_be- 
coming ubiquitous. Besides his two regu- 
lar London performances, we perceive he is 
announced to give his “ Illustrations” at 
Hackney, on Wednesday evening ; Thurs- 
day, at Camberwell ; Friday, at Watford ; 
Saturday, at Gravesend ; and at half-a-score 
other places during the succeeding fortnight. 
Mr. Wilson’s London performances will ter- 
minate with the month. There was a nu- 
merous gathering of the clans to welcome 
his “ Royal Charlie,” on Monday evening 
at Store Strect ; and yesterday, the Hano- 
ver Square Rooms were abundantly clus- 
tered with rank and beauty. 


M. Duprez.—lIt is said that a small se- 


‘ries of concerts are in contemplation, at 
‘which the eminent French tenor will give 


us a spice of his quality. 

Dr. Liszt.—We are requested to state 
that the proceeds of a concert given by the 
“ Thunderer,” at St. Petersburgh, on the 
22nd ult., realized the very large sum of 
forty thousand roubles, towards the sub- 
scription of the Hamburgh sufferers. 


Rvsrnt.—The king tenor has volunteered 
to sing at the Hamburgh concert, getting 
up by Mr. Moscheles. 


GuILDHALL Concert.— We trust all the 
exotics who have made fortunes in this 
country, will aid and assist at the perform- 
ance about to be given in Guildhall, for 
the benefit of our distressed manufacturers. 


Since writing the above, we have been told, 


that the idea of giving a concert at Guild- 
hall has been abandoned, in consequence of 
the great expense there would be in pre- 
paring the hall, &c. We have also been 
informed, that the great and principal ob- 
stacle to giving a performance in Exeter 
Hall was, that the Members of the Sacred 
Harmonic Society would not grant the use 
of the orchestre, nor the organ. 
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sisting amateur singers ;” but we were not | 


of English singers from these gatherings ; 
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" Pauianbet — A sibdelablledent: in- 
forms us, that there is a terrible discordant 
feelmg in the Philharmonic cabinet ; each 


ZW PUBLICATIONS. 

VOCAL. 

G. A. Macfarren.—" Ah! non lasciarmi” No. 18 
of the B-itish Vocal Album.— Wessel and Sta- 


LIST OF NE 


member of it is pursuing a “ contrary mo- | _ pleton. 

tion ;” some think that the society ought to | | G. A. ate —‘ I wandered by the Brook side.” 
> ’ 2. oq | Chappel 

be dissolved at once, and then, re modelled S. Lover" The White Sail.""—Chappell 


on more liberal principles, and that the 
abominable black-ball system should be 
abolished ; for, as it is at present, interest, 
and neither character nor talent, can insure 
a majority in favour of a candidate. Some 
recommend that six concerts only be given 


INSTRUMENTAL. 
H. Schullelin.—Quadrille de Bermude.—W essel. 
F. Brooks.—The Bireldry Quadrille—Wessel. 
A. Osborne.—Fantasia from “ La Reine de 
Chypre.—Chappell. 
Herz —Grande Valse de “ La Reine de Chypre,” | 


Q 


| Op. 46 
next year, and that each member of the | Jullien’s Quadrilles from the Ballet “ La Fiancée,” 
erchestre should bear his portion of any loss| Op. 35. 


To Correspondents. 


“ Mediator” 


which may be sustained; that one leader 
and one conductor only be employed. The 
leaders are paid fifty guineas each; the 
conductors receive nothing. Some recom- 
mend that the number of members should | 
be increased, that the present associates | 
should be enrolled as members without any 
extra charge, and that talented young artists 
should replace them as associates. ‘Thus, 
new blood would be infused into the so- 
ciety, and a stronger interest be created in 
its favour. The loss sustained this season 
will amount, it is reported, to about 800/., 
which, of course, must be provided for by 
selling out of the funds; after which, the 
funded property of the socicty will not 
exceed 15007. It was reported a few days 
ago, that several of the influential members 
had signified their intention of resigning, 
unless something were done to render the 
institution more popular as well as profit- 
able ; and, above all, more conducive to the | 
honour and dignity of the art. 
FasitonaBLE Concirts.— We frequently 
read of musical parties being given by some 


is thanked for his communication. 


munication ? Will it serve him to make it public? 

* C, B.’—Will our Correspondent favour us by | 
naming some eligible agent? 

“ Liverpool.”—-We cannot print provincial opi- | 
nions of Artists of established London reputation— 
if derogatory, it would be unjust—if complimen- 
tary, they can be dispensed with. 

‘** Norwich.”— We have not forgotten our friend. 
Press of matter at this busy. season alone delays 
i his notice. 

 Eboriensis,’—“ Doble X,” 
Quav pict other C orrespondents anon. 


POSTSCRIPT. 





Mr. 
‘fally attended last night at the Hanover 
Square Rooms. The selection was a ster- 
ling one, though somewhat over abundant, 
which was unfortunate, both for the talented 
artists concerned, and for the audience, all | 
of whom were thoroughly wearied long be- 
' fore the commencement of the finale ; there 
was, however, considerable applause, and a | 
large quantum of merit in the performance. ' 


ladies of fashion, at which two or three | Mr, tlawes should have spread his banquet | 


professional persons names appear “ as as- 
rienced of all our annual concert givers ; 
aware, until lately, that these two or three | time and circumstances having left him 
professionals are not paid by the fashionable | alone, of all his early associates, living and | 
ladies who give the parties, the latter think- | bygone, upon our yearly musical list—long | 
ing that the light of their countenance is a’ may he continue to merit the pleasures of 
sufficient remuneration. Hence, the absence | past times, and to enjoy the success due to 
a faithful public servant—and long may his 
fair and talented daughter inherit the same, 


they will not waste their time and talent in 
bolstering up pride and vanity, without be- 
ing paid for it, as too many cringing fo- 
agen are in the habit of perry 4 





Avvert-sements. 
NEW SONGS. 
eer) UBLISHED AT C. NICHOLSON’s 
FLUTE MANUFACTORY, 13, lianway 
Street, Oxford Street. 

“ Oh never breathe a lost one’s name” J. H. Tully. 

Mrs. W. Séguin, and Miss Bruce Wyatt's Con- | “ The Old Man's Tale” ........ G. F. Taylor. 
cert, to-morrow, Friday. | ‘* The Gipsy Child”........+++. BE. J. Loder. 

The Sacred Harmonic Society, to-morrow evening | “ Oh sing again”... .. G. F. Taylor, 
Also Mr. Richardson's Concert. | * The Ivy-tree” ......eeeeeee. J. W. Thirlwall. | 

Mr. Joseph Haigh’s Concert, at Kennington, on | “ My poor Rosette” .......... E. J. Loder. 
Monday. “ Come, come with me” Clement White. 

Mr. Wilson's Ilustrations on Monday. Also on | “ Nae star was glintin out aboon” N. J. Sporle. 
Wednesday morning. “ Come wider forth” ........ J. Chumbley. 

Madame Sala’s Benefit at the English Opera House | “ I love thee, dear England”.... Clement White. 
on Tuesday, June 21st “Vhe merry mountain strain” .. H. Lea. 

Miss Betts’s Concert, on Wednesday evening. “Swe tly blooms the opening rose” H. Lea. 

Her Majesty’s Theatre, this evening, Saturday, | Just published, “ Tue Rurnerarrer,” a Song, | 
and Tuesday. by Clement White ; the words by J. Brougham, Esq. m 

German Opera, to-morrow, Monday, and Wednesday. 

Promenades Musicales, at the Surrey Zoological the subject one of the most picturesque views on 
Gardens, Mondays, Tuesdays, and Thursdays. the Rhine. 





MUSIC OF THE WEEK 
MM. Molique, Mohr, and Hausmann’s Soirée, this 
evening. 


re ey 


‘ 


“* Mr. C. Hart.”—What is the object of his com- | 


—“a Quivering | 


AND Miss Hawes’ Concert was 


more judiciously, for he 1s the most expe- | 


embellished with a first-rate drawing by Pasmore, | 


CONCERT ROOM, HANOVER-SQUARE. 
Under the irsmediate Patronage of 
H. ..H. THE DUKE OF CAMBRIDGE, K.G. 
And other Distinguished Personages. 
ISS BETTS has the honour to e her 
Grand Concert will take place at the above 
Rooms on Wednesday Evening, June 22, 1842, to 
commence at Eight o’Clock precisely. Madame 
CARADORI ALLAN, Miss ROMER, and Miss 
| MARIA B. HAWES; Mrs W. LODER, Miss 
| BRUCE WYATT, and Miss BETTS; Mr. 
| HOBBS, Mr. ALLEN, and Mr. WILSON; Mr. 
JOSEPH HAIGH, Mr. F. CROUCH, and Signor 
GIUBILEIL; Mr. JOHN PARRY, and Mr. 
| HENRY PHILLIPS. Mr. EDWARD PIRK- 
| HERT, the celebrated Pianist from Vienna, will 
| perform a Fantasia on the Pianoforte. Mr. LA- 
| RIVIERE will perform a Solo on the Harp. Mr. 
| CHARLES D. BETTS will play a Concerto 
| (Viotti) for the Violin, with Orchestral Accompa- 
| niments. The Orchestra will be complete in every 
department, and will perform, in the course of the 
| evening, Beethoven's Pastorale Sinfonia, and Over- 
| ture to Fidelio. Leader, Mr. F. Cramer; Con- 
| ductor, Mr. Moscheles. Tickets, Half-a- Guinea 
| each, to be had of Miss Betts, 27, Essex-street, 
Strand ; at Mr. Betts’s Music Warehouse, 47, 
Threadneedle-street; Messrs. Cramer and Coa., 
201, Regent-street; Messrs. Collard’s, Cheapside ; 
| ond at all the principal Music Shops. 


(\REAT CONCERT ROOM, HER 


W Mas ESTY" S THEATRE, in aid and for the benefit of 


| the sufferers at t 


he 
HAMBURGH CONFLAGRATION. 
Mr, MOSCHELES 
Has the honor to announce a Grand Morning Concert 
of Vocal and Instrumental Music, on Friday, June. 24th, 
| 1842, to commence at Two o’Clock precisely, (the 100m 
having been liberally granted by the management). 
| The following eminent performers lave most gene- 
| rously offered their gratuitous assistance. Madam Persiani, 
Madam Frezzolini_Vogyi, Madam Caradori Allan, Malle. 
Moltini, Madame Ronconi, Mdlle. Gramaglia, Mdille, Pa- 
cini, Signora Ernesta Grisi, Madame Stoekel Heinefettcr, 
Madame Graziani, Miss Maria B. Hawes, and Miss Adelaide 
| Kemble. Signor Rubini has, immediately on his arrival in 
town, kindly consented to give his valuable services. Signor 
| Mario, Signor Poggi, Signor Guasco, Mr. Vrugt, Signor Giorgio 
Ronconi, Signor Lablache, Signor R. Costa, oo F.. ae 
blache, Herr Staudig] and Mr. John Parry. Gran 
| forte, Madame Dulcken, Dr. Mendelssohn Bartholdy, “Mr. 
| Thalberg, Mr. Benedict, and Mr. Moscheles; Violin, Mon- 
sieur Molique; _ Horn. Signor Puzzi. , Conductors, Signor 
Costa, Messrs. » and Mosch Librarian, Mr. 
| Walker. 
Boxes, 4, 5, and 6 Guineas cach; Stalls, 1 Guinea; Re- 
| served Seats in the Orchestra, 15 Shillings: and Tickets for 
| the Room, 10 Shillings and Six — may be had of the 
principal Music-sellers, and of Mr. Moscheles, 3, Chester 
| Piace, Regent’s Park; to whom an early application is 
! seapyereny solicited. 




















| CORNOPEANS, VALVE BUGLES, TROMBONES, BASS 
HORNS, OPHICLEIDES, &c. 


REGEAR ANDLEWIS, 96, 


Cheapside. beg to call the attention of Country Brass 
| Band Masters and others, to their new lst of prices, for the 
above useful and perfect instruments, being more oe 25 per 


“a 













cent. cheaper than those of any other house. a. 
Cornopeans, with 2 valves ---- -+-+eeeseeeeees cone 2 {2 6 
| Three ditto .+--.--sceese « i eee 5 ee ee 3 0 
| Ditto, with Shake Key «---++-e-seer-+ cerseeeee 3 13 6 
| Ditto ditto, and case ---+----eeeee--eeeeeeeeee + 4 40 
| English ditto, with Case .-.---...-+-.+5+-- © eceees 6 60 
| Valve Bugles, and Tener Cornopeans ----- étée eda te al 
TeemeAR Aber «~2040 - 0.5005, fad dsss ene Kneis rae 
| Temor ---¢+ corer cecccccceccceeeseccs « ee-e cose 1 17 6 
| Gaeta Gite «i>. 0-- 00-cnnessacondde SeVabbakoune 220 
ET ea thie Sie os SEG RS: oo AE de diab stress isola 6 
| New Improved ditto 330 
| Bass Horns, 9 keys «-++++e++ see cereesseeeeeecee 6 60 
| Ophic BIdidleD diccccd ‘cicccciccdesecd - £66s.and 7 7 0 
| Clarinnets, F flat, C or r B, with 6 keys, tipped 188 
| Eight KOYS «seer eee cece eeewereeeeeenns 1wo0 
| Ten keys -- 1% 0 
Bass Drume, Pla 440 
Painted Trophies 5 BO 
| Ditto with arm ----- 6 60 


All Instruments exchanged. if. net. approved of, Lists of 
rices sent to all parts of the kingdom post free. Agents for 
Nicholson's Flutes. 96, Cheapside. 


ANCING TAUGHT IN THE MOST 

FASHIONABLE STYLE, by Mr. WILLIS, 
| 41, Brewer Street, Golden Square. Private lessons 
at ‘all hours to ladies and gentlemen of any age 
wishing privacy and expedition. A card of terms 
may be had on application as above. 
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THE MUSICAL WORLD. 














HER MAJESTY’S THEATRE. 


MADAME FREZZOLINIS BENEFIT. 
HS EVENING, THURSDAY, 


June 16th, will be performed Mozart's Opera 
of IL DON GIOVANNI. Donna Anna, Madame 
Frezzolini (her first appearance in that character) ; 
Donna Elvira, Mademoiselle Moltini (her first 
appearance in that character) ; and Zerlina, Ma- 
dame Persiani; Don Giovanni, Signor Giorgio 
Ronconi; Leporello, Signor Lablache; and Don 
Ottavio, Signor Rubini. Between the Acts of the 
Opera, Mademoiselle Guy Stephan and M., Perrot 
will dance the Original Tarantella. ‘To conclude 
with the favorite Ballet, LE LAC DES FEES. 
Principal Characters by Madlle. Cerito, Madame 





Copére, Mesdlles. O’Br)en, Galby, Camille, Ber- | 


nard, Bouvier ; M. Gosselin, M. O'Bryen, and M. 
Desplaces. In the first act, Madlle. Cerito will 
dance a Ballabile (compused by herself), with 
Mesdlles. Camille, Galby, ©’ Bryen, Bernard, and 
the Corps de Ballet: and, in the second act, 
Madlle. Cerito will dance a Pas de Deux and the 
celebrated Pas Styrién with M. Desplaces. 

Applications for Boxes, Stalls, and Tickets, to be 
made at the Box Office, Opera Colonnade. 





OLIQUE’S THIRD SOIREE, To-Nicut. 
I Miss DOLBY will sing, ‘Oh! that my woes 
were distant,” a favourite Song, composed by Mo- 
lique, which forms No. 224 of WESSEL and 
STAPLETON'’S “ Series of German Songs.” 

The following Songs are just published :— 
“‘Fairer the Meads are growing,” composed by 
MENDELSSOHN, and sung at various Concerts, 
by HERR GUSTAV BRANDI, with great ap- 
plause. ‘“ Mid the Light Ripples,” Barcarole, by 
Schubert, Ditto. “ Cooling Zephyrs,” Serenade, 
by Schubert, Ditto. ‘‘O who rides by night through 
the Woodlands so wild” (the “ Erl King’’), by 
Schubert, Ditto. This last alone has the advantage 
of the beautiful translation of the words by Sir 
WALTER SCOTT, which places it far above 
every other edition. Also, just out, SPOHR’S 
celebrated Song, “ A bird sat on an Alder bough,” 
as sung by Misses DOLBY and BIRCH, with the 
accompaniments (originally written for piano and 
clarionet), compressed for piano solo, by J. W. 
DAVISON. The demand for such an arrangement 
of this exquisite song has been unprecedented. 
BEETHOVEN’S Overture to “ CORIOLAN,” 
which was so rapturously encored at the last Phil- 
harmonic Concert, is just published as a pianoforte 
duet (No. 11 of the “ Echo of the Opera’), and 
also for piano solo, arranged by Czerny. Also, 
G, A. Macfarren’s Overture to “ Chevy Chase,” 
arranged as a pianoforte duet by the Author, 
now performing nightly at the Theatre-Royal, 
Haymarket, price 6s. 

WESSEL and STAPLETON, Musicsellers.to 
Her Majesty, the Duchess of Kent, the Court, and 
the Army. Publishers of SPOHR'S “ Great 
Violin School,” the entire Works of FREDERIC 
CHOPIN, the Prince of Wales’s Album, and the 
select Works of WILLIAM STERNDALE 
BENNETT, 67, Frith-street, Soho. 





TATIONAL MUSIC HALL— 


The Committee having secured an eligible Plot of 
Ground, situate within a short distance of Her Majesty's 
Theatre, for this national building, request all parties who have 
had Shares allotted them, will pay the Deposit of £.1 per 
Share into the Union Bank of London, Moorgate Street, Pall 
Mall East, or Argyll Place, Regent Street, on or before the 
20th instant, or such Shares will be forfeited and disposed of 


40 other Applicants. 
J. W. EMERSON, Secretary. 








R. THALBERG, Parish Alvars, Madame 

Caradori Allan, Mrs. W. H. Seguin, Mrs. W. 
Loder, Miss Bruce Wyatt, Miss Dolby, Miss Ley, 
Miss M. B. Hawes, Messrs. Hobbs, W. H. Seguin, 
Sola, Parry, Jun., Howell, Regondi, Willy, and 
Hatton, will appear at Mrs. W. H. Seguin and 
Miss Bruce Wyatt’s Grand Morning Concert TO- 
MORROW, the 17th inst., at the Hanover Square 
Rooms, to commence at two o’clock.—Conductor, 
Signor Negri.—Tickets, 10s. 6d. each; Reserved 
Seats, 15s., to be had of Mrs. W. H. Seguin, at her 
residence, 43, Curzon-street, May Fair; Seguin’s 
Library, 12, Regent-street, Pall Mall; of Miss 
Bruce Wyatt, 68, Upper Norton-street; and at all 
the principal Musicsellers. 





SCOTTISH MUSIC. 


On Monday Evening, June 20th, at Eight o'Clock, 
MR. WILSON 


Will give his Last Entertainment but One 
this Season in the 
MUSIC HALL, STORE STREET, BEDFORD SQUARE. 
Pianoforte Accompanyist, Mr. Land. 


Programme of the Songs :— 
PART I, 

Song—“ Gloomy Winter's now awa.” 
Song— Jessie, the flower o’ Dumblane.” 
Jacobite Song—“ Cam ye by Athole 2?” 
Song—“ Flora M‘Donald’s Lament.” 
Ballad—“ The Lass o’ Gowrie.” 

Song—“ Wha’ll buy Caller Herring ?” 

Old Ballad—* Murland Willie.” 

*,* There will be an interval of Ten Minutes 
between the Parts. 

PART II. 

Song—*“ Roy’s Wife of Aldivalloch.” 
Song—“ The Ewie wi’ the Crookit horn.” 
Ballad—‘“* Auld gudeman, ye’re a drucken carle.”’ 
Bruce’sAddress—“Scots wha ha’e wi’ Wallace bled.” 
Song—“ The Land o’ the Leal.” 

Old Ballad—“ Tak yer auld cloak aboot ye.” 
Mr. Wilson will give his Farewell Entertainment at 
Store-street on Monday Evening, 27th June. 





ASSEMBLY ROOMS, KENNINGTON. 


R. JOSEPH HAIGH has the honour to 

announce that his Grand Concert of Vocal 
and Instrumental Music will take place at the 
above Rooms on Monday Evening, June 20th. 
Vocal Performers:—Miss Betts, Miss Bassano, 
Mrs. Joseph Haigh, Miss Binckes, Miss Galbreath, 
and Miss Dolby; Mr. James Bennett, Signor A. 
Ferrari, Mr. Joseph Haigh, and Mr. John Parry. 
Instrumental Solo Performers:—Grand Piano- 
Forte, Miss Binckes; Violin, M. Molique; Harp, 
Mr. J. Balsir Chatterton ; Flute, Herr Mohr; Vio- 
loncello, Herr Hausmann; Tenor, Mr. G. Pres- 
bury. Single Tickets, 5s. each; Family ditto, to 
admit Five, One Guinea, to be had at the Rooms, 
and at all the principal Musicsellers and Libraries 
in the Neighbourhood. Reserved Seats, 7s. each, 
to be had only of Mr. J. Haigh, 32, Bernard-street, 
Russell-square, and at the Rooms. 





OTETT SOCIETY. The First Part 

of the COLLECTION OF ANCIENT 
CHURCH MUSIC printed by the Motett Society 
is now issued, consisting of 84 pages, and com- 
prising Anthems for the Church Festivals, from 
Advent to Innocent’s day inclusive, with a Selec- 
tion of Miscellaneous Anthems,—by Palestrina 
and other Ecclesiastical Composers, English and 
Foreign. The Second Part, containing Morning 
and Evening Services by Foreign Composers, and 
a continuation of the Festival Anthems, is in 
progress. Annual Subscription, One Guinea. 
Names and Subscriptions are received by Mr. 
E. F. Rimbault, 9, Denmark*Street, Soho, of 
whom detailed Prospectuses may be had. Country 
Subscriptions may be forwarded by post order. 


MELOPHONIC SOCIETY, 
MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


On FRIDAY, the 24th of JUNE, 1842. 
WILL BE PERFORMED HANDEL'S ORATORIO, 


ISRAEL IN EGYPT. 


PART I. 
Overture. 
Recit-.Mr. LOCKEY «.-.-+-+-- Now there arose anew King 
Bolo; Mise M. WILLIAMS) . | and the Children of Israel 
Recit--Mr. LOCKEY .«.---+++.. Then sent he Moses 
OPES cccccdrccoccccgbereccces They loathed to drink 
Air -- Miss M. WILLIAMS .. Their land brought forth frogs 
Chorus occcecses ccccsccceveore He spake the word 
* Song - -Miss PORTER. --- What though I trace (Solomon) 
Chorus +++ ee seeseeeeseceeeees He gave them hailstones 
Chorus: ++ -ee- esse seeeeeeveeees He sent athick darkness 
Recit--Miss PORTER.. «+++. Three days thus 
OTUS: «ser cereceersescseccess He smote all the first born 
*Air--Miss CUBITT,O Lord, have mercy upon me (Pergolesi) 
CHOrUs: «+ cccccccccssccscccecs He rebuked the Ked Sea 
Chorus: «+ 22ers cccrveccccesccsces And Israel saw 


PART II 
* Air-- Miss A. WILLIAMS.-.O ha! 1 Jubal’s lyre (Joshua) 


Chorus «--+++ee-eeee essere Moses and the Children of Isvacl 
Duet- . Misses A. & M. WILLIAMS, The Lord is my strength 
Chorus. ---+ see seccceerercece He is my God 

Duet, Messrs PU RDAY&SIMMONS, The! ord is a man of war 
Chorus «++ eeeeeeeeeesee serene The de, ths have covered them 
ChOrus: +++ seceeees cee eeeres And in the greatness 

Chorus «-++-+--e-seseeeeeeee And with the biast of thy nostrils 
Air-- Mr LOCKRY...«---+-+ The enemy said, I will ;ursue 
Air -- Miss PORTER -------- Thou didst blow with the wind 
CHOTUS: oo ccccccccvesetcccsecce Who is lik» unto thee 

* Air -- Miss CUBITT..-.-- Holy, holy, holy (Redemption) 
Duet, MissM-WILLIAMS&Mr.LOCKEY, Thou in thy mercy 
Chorus: «+++ +-see-seereee The people shall hearand be afraid 
Air -- Miss M. WILLIAMS ..----Thou shalt bring them in 
Chorus---+++-+. +++ s+ The Lord shall reign for ever and ever 
Recit--Mr. LOCKEY.------- +For the horse of P' 

Chorus. ---+---- «-+.-The Lord shall reign for ever and ever 
Recit--Mr. LOCKEY....-.-++- And Miriam, the prophetess 
Solo -- Miss CUBIIT..--..---- Sing ve to the Lord 

Chorus: .-+-+++--+e+e0e The Lord shall reign for ever and ever 
Double Chorus: --++-++++++++ee08 1 will sing unto the Lord 


Conductor, Mr. HOLDERNESS. 
Leader, Mr. W. BLAGROVE, Organ, Mr, T. JOLLEY. 
Doors Open at Seven o’'Clock. To Commence at Eight. 
The pieces marked * are introduced from other Works. 








FOR THE HAIR. 


ROWLAND’S MACASSAR OIL, 
A VEGETABLE PRODUCTION. 


The only article that produces and_ restores 
HAIR; also WHISKERS, MUSTACHIOS, and 
EYEBROWS ; prevents Hair from falling off or 
turning grey to the latest period of life ; changes 
grey hair to its original coLour, frees it from scurf, 
and makes it beautifully SOFT, CURLY, and 
GLOSSY. In dressing the HAIR, and arranging 
it into any desired form of curl or other decorative 
formation, the addition of this Oil is essential ; it 
preserves the Coiffure in the heated atmosphere of 
the Ball Room, and prevents the relaxing effects of 
a damp atmosphere, or violent exercise. To Chil- 
dren it is invaluable, as it lays a foundation for a 
BEAUTIFUL HEAD OF HAIR. 


CAUTION.—Ask for “ ROWLAND’S MA- 
CASSAR OIL,” and observe their NAME and 
ADDRESS, in Red, on the Wrapper, thus :— 

A. ROWLAND AND SON, 20, Hatton GarDEn, 
Lonpon. 
Countersigned, ALEX. ROWLAND. 


The words “ ROWLAND’S MACASSAR OIL” 
are engraven on the back of the Label nearly 1,500 
times, containing 29,028 letters. 

The lowest price is 3s. 6d.; the next price is 7s., 
10s. 6d., and 21s. per bottle. 

ROWLAND’S MACASSAR OIL, as sold by 
the Proprietors, as above, and by respectable Per- 
FuMERS and MEpicine VENDERS. 





London: E. B. TAYLOR, at the “ Musica Worup” 
Orrick, 3, Soventry Street, Haymarket. Sold also b 
G, VICKERS, 20, Hol.well Street. Strand; HAMILTO 
and MULLER, 116, George Street, Edinburgh ; J. MITCHE- 
SON, Buchanan Street, Glasgow; and all Music and Book- 
sellers. Printed and Published by JOHN MITCHELL, 
at his Office, No. 25, Rupert Street, Haymarket.—Thursday, 
June 16th, 1842.. 
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